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LEAD THEM" 




MOTHERHOOD IN ART 

By EVELYN MARIE STUART 

HE MYSTIC meaning of the words, "A Little Child 
Shall Lead Them," has perhaps found in art its fullest 
measure of appreciation. Of all the subjects upon which 
painters have loved to dwell, what one is ever so fresh, 
so charming, though the theme of a thousand master-, 
pieces, as the Madonna and the Child, Christ? The 
theme never loses its power to attract and to please. 
We usually ascribe this to the religious teaching back of the picture ; the 
sweet old legend of the birth of a Saviour to a lost world. But this reason 
is not the fundamental one. The picture makes an appeal deeper than re- 
ligious sentiment to something in the very fibre of our natures, for in every 
human heart there is enshrined the image of a mother and a child. The 
sacred nitches of our natures, where none may see, where memories and 
hopes are veiled from all save the eyes of the soul, repeat this picture in 
every variation that touches our life's story. Thus it is that the. produc- 
tions of an artist working with marble and chisel, with brush and colors 




From the J. C. Shaffer Private Collection 
PSYCHE 

(A modern interpretation of Physche is advanced in this lovely figure by 
Robert Beyschlag of Munich. The urn, the fillet, the Greek fret, the 
drapery, the butterfly and the shadow tell the story of Cupid's 
love in quest of the box for Venus. ) 
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never fail to awaken our interest and admiration when they bring forth 
the same dear conception that millions of men and women have graven 
on the tablets of memory or shadowed in the tender tints of dreams. 

It is strange that with all their love of beauty the Greeks did not 
make more use of the figures of little folk. Yet, that even in an age when 
motherhood had not attained the full measure of its natural dignity, the 
beauty of the babe was appreciated is shown by their conception of Cupid 
as a pretty dimpled baby with wings. The representation of love as a 
child in fable, picture and stone gives us another glimpse of the working 
of that subtle Greek mind which clothed every thought in a picture lan- 
guage so that its delicate beauty rather than its deeper truth seemed its 
motive for being. The idea that a child is the living embodiment of love 
was never better expressed than in that same chubby winged Cupid, or 
Eros, God of the Divine Passion. 

Love to the Greek mind was the motive force of the universe in a 
physical sense. One of their theories of the origin of the universe related 
that the world of space was one of darkness and emptiness, and that upon 
the sea of Chaos floated only an egg, which bursting released this lovely 
winged Eros, the God of Desire, who by drawing all things together in 
pairs produced the universe of light and living forms from the blackness, 
the emptiness and the dead nothingness of Chaos. It is startling when 
one stops to consider how near this conjecture of centuries ago ap- 
proached the teachings of modern science according to which chemical 
affinity, electricity, gravity, magnetism and love are all the working out of 
the law of attraction of opposites, and have indeed been the forces or 
the varying phases of the same force which has brought forth the uni- 
verse. All of the mythology of the Greeks, their poetry and their art, is 
rich with the thought of love as a physical force. Their very gods are 
warmly human and their art is the glorification of the body resplendent 
in beauty and of physical attractions. The Greeks adorned their temples 
with exquisite statues of the gods and godesses, typifying their worship 
of physical perfection with the result that their race was one of beauty, 
strength and health. 

To the Christian Era, its art and literature belongs the ideal of love 
as a spiritual force, and for the Venus and Cupid of the ancients we have 
the more refined and deeper conception of the Virgin and the Christ. 
The christians adorned their churches with images and paintings of the 
holy family, typifying the brooding care of a personal God in a represen- 
tation of its nearest earthly expression, maternal love. Here indeed is 
love in its holiest, purest sense, apart from selfishness or pleasure; the 
love which shall redeem the world from spiritual chaos even as the funda- 
mental passion has redeemed it from the chaos of physical emptiness. 

To what extent has the interpretation of the beautiful story of the 
Saviour depended upon the perception of the artist, no one can say. Cer- 
tainly it is as much to the men who painted Madonnas as to the priest or 
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THE MODERN MADONNA 

By Porteilje — From the J. C. Shaffer Collection 

the church, that we owe the deep respect of Christian nations for mother- 
hood and womanhood. Nay more, the respect which women generally 
have grown to feel for themselves and their work in the world. The 
man who from earliest childhood had prayed to a picture of a mother 
with a babe in her arms imbibed, without knowing when or why, a rev- 
erence for motherhood ; and, in the Madonna smiling from the altar with 
her child upon her breast, the poorest peasant mother might see and feel 
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MOTHER AND CHILD 

Ey John Masten, R. A. 



her own nearness to God, might appreciate the gravity of he; maternity, 
the worth of her life and her child's life, might feel that even in heaven 
there was a sympathy for her and for her problems and that in the very 
courts of God was one who knew, who understood. Is not here the basic 
reason for the attraction which the Christian religion has had in every 
country and in every age for women? Of all the creeds of man it alone 
gives woman a place of dignity and honor. 

There is a beautiful symbolism in the coming of the Messiah as a 
child born of a human mother, for it is the child indeed that has redeemed 
the world from savagery; and in mother love is the beginning of every 
altruistic sentiment on which all higher civilization depends. Here again 
has the Greek mind guessed accurately at the physical origin of created 
form, the deep spirituality of the early Christians has divined the truth 
as to the source of all moral sentiments that should humanize the world 
and redeem man from a mere brute with an intellect to a being with a 
soul. In explaining the superiority of man to the brute scientists can 
find no stronger reason for our evolution than the long and helpless period 
of immaturity in the human infant. This necessitates the care of the 
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mother for a longer time than in the lower animal, and during this inter- 
val the altruistic sentiments have been developed, the ties of home and 
family formed, and the foundation for the whole superstructure of order 
and enlightenment laid in that fundamental love of the babe about whose 
cradle the home has grown. 

This may at first seem an extravagant statement, but the longer we 
dwell upon the subject the more clearly is the truth of science revealed 
before us. Home is the beginning of the nation and a nest for the young 
is the origin from which home has been evolved. The first property an 
animal has ever owned is the nest, the first ability as a builder artisan or 
inventor which it ever displays is in the fashioning of the nest. The 
earliest form of affection is the love of the parent for the helpless young ; 
then the love of brother for brother ; next the love of one's own race or 
nation, and finally the broad love of humanity which only the most highly 
civilized man may feel. 

Viewed in the light of science the child as the redeemer of the world 
takes on a new interest and the symbolism of the many paintings of the 
Virgin and the infant Jesus adds a new charm to this sacred theme sup- 
plemental to the literal interpretation of the story. We need lose nothing 
of our faith in the beautiful old Christmas legend by this revelation of its 
added symbolism and we gain in our appreciation of the most beautiful 
of human emotion till we see in every loving mother a Madonna holding 
in her arms the hope of the salvation of the world. 

Infant on thy mother's knee, 

Bud of frail humanity, 

Had'st thou never brought to bless 

All thy clinging helplessness 

Man were still the prowling brute 

Art unknown and Science mute. 

All we have or hope to be, 

Little one, we owe to thee; 

In that thou are weak so long 

Shall the race of men be strong. 

Home around thy cradle srew. 

Living bond that knitteth two 

From that primal tie of man 

Came the family and clan, 

Then the nation and the state, 

All that law and mind create. 

Thou hast lead thy race above, 

Living form of dimpled Love, 

Twas not chance that Grecian thought 

Eros in thine image wrought, 

Nor that art hath found in thee 

Fitting theme for mastery, 

For the wojld, else rough and wild 

Found its Savior in a child, 

True the scripture's word indeed, 

'Them a little child shall lead." 



